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It may be that the historian of these
times In musio will In the far future look
hack over their record nnd discern in
(hem mutter of grave Import which es-
cape otir notice because we are much too
clow to them. Hut the contemporary
annalist Is lound to confess that he can
find little lo arouse hi intcllcctiialenthu-u- m

or stir his emotions. It has not
len an uninteresting eeason, but the
salient Incidents have been ephemeral.
There has been n tilethora of excitement
about personalities and a poverty of new
ideas. This Is nothing new, to lie mire,
for year by year New York Increases Its
devotion to "artists"1 and diminishes Its
reverence for art, Caruso Is the opera
and Nikisch or some other dispenser of
personal magnetism Is the orchestra.
Thus we journey continually toward the
tars.
The musical season of 1011-1- 2 began on

October 20, when the Hussion pianist
Vladimir de 1'achmann gave a recital at
Carnegie Hall. On the following dav Al
bert Spalding, an American violinist, gave
a recital and with this entertainment the
presentation or novelftes began. Tho
following list of important incidents In
the season exclusive of tho opera, which
has already received separate treatment,
will serve to show the nature of the win
ter's product:

October 21 Max Keger's sonata for
violin (unaccompanied) produced br
Albert Spalding.

October 31 First performance of Max
Rrnch's "ConcertstOck" In r sharp minor
hv Maud Powell.

November 2 Df?but of Josef Stransky
a conductor of the Philharmonic Society.
Debut of Efrem Zlmbalist. violinist, at
the same concert.

November 0 First performance here of
Max Keger's "Overture to a Comedy" by
the Boston Symphony Orchestra.

Novemtier 10 First performance here
or Cyril Scout's violin suite called "Tal-
lahassee."

November 12 Debut of Ludwig Hess,
Orman tenor, at a Philharmonic concert.

November it Debut of Adriano Ariar.o,
Italian pianist.

November 28 Nicola Laucella's sym-
phonic poem "Consalvo," produced by
the Philharmonic Society.

November 27 Kimsky-Korsakov- 's quin-
tet in B fiat for wind produced by the
liarrPre Ensemble.

November 28- - Percy flootschitis 's
'Christmas Overture" brought out by
the Volpe Orchestra.

November 30 Harold Bauer plays
Brahms' first piano concerto at a Phil-
harmonic concert.

December 8 Debut of Leonard Hor-wlc-

English pianist.
December 19 Sir Edward Klgnr's scc-on- d

symphony produced by the Sym-
phony Society.

I J "St Elizabeth"
revived by the MacDowcll Chorus,

r 13 Sir Edward Klgar's vio-
lin concerto played for tho first time
hero by Albert Spalding with tho Theo-
dore Thomas Orchestra.

December II Bruckner's fifth sym-
phony played for the first time hero by
the Philharmonic Society.

17 "Autumn" and "Spring,"
orchestral sketches by Iopold van der
Pals, performed by the Philharmonic
Society, first time here.

December 21 Liszt's "Dante" sym-
phony, revived by the Philharmonic
Ninety

December 28 Weingartner's third sym-
phony, performed for tho first time hero
by the Philharmonio Society.

January I Josef Lhovinne revives
Rubinstein's E flat piano concerto.

January 5 Debut of Wllhem Bachaus,
pianist, with the Symphony Society,

Jtnuary ft Ramcau's cantata "I,e Ber-ge- re

Kidele," revived nt a concert of old
music by Arthur Whiting,

January First performance here of n
'sonata a trc" by Fricdeman Bach, by the
I'lonzaley Quartet,

January A Debut of Elena Oerhardt,
lieder finger.

January - First perfomancn of Pietro
Kloridia's symphony in D minor by the

nlpe Orchestra.
January 17 David Stanley Smith's

quartet in E minor produced by the
Kneisel Quartet.

January 21 Beethoven's "Jena" sym-
phony given by the Philharmonio Socloty.
first time here.

January 23 Howard Brockway's ,"

played by the Ban-fr- Ensemble
for the first time.

January 31 Vincent d'Indy's sonata
in f major for violin and piano, produced
by Kathleen Parlow and Ernesto Consolo.

February 2 First performance here of
Chadwick's symphonic Suite, by the
Symphony Socloty.

February 4 Symphonlo sketches from
"!m lloohland" by Frita Stahlborg, pro-
duced hy the Philharmonio Society.

February 10 Vasilenko's "Oarden of
Ueath," produced by the Russian Sym-
phony Orchestra.

February II Sgambatl's piano con-irt- o

played for the first time here by
Krnesto Consolo at a symphony society
"nrert. T,e Intermezzi from "The
lwls of the Madonna," given at the same
onrert
February "St. Sebastlen,"

nine for tho first time here by the Mao-Uiw-

Cliorus.
February of Gerson Slrota,

' amor of Warsaw.
February in-i- uUo Setti's "Ave

Mann" for chorus given at the Metropoli-
tan Opera House.

rebruary Choir of
1 Tonto gives first concert.

iebruary 28 Mendelssohn Choir's sec-
ond

Mnr-- h Mine. Jomelll sings Saint-"'- ''
"Hymn to Pallas Athono" nt

- "il heny Society concert, first time here.
tcrr-- 17 Stanford's "Irsih" symphony
.WHl by the Symphony Society.
lJ h m Minneapolis Symphony Or- -
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chestra heard hero ror first time.
March IB Felix Nowowiejski's'oratorio

"Quo Vudis" produced by the Catholic
Oratorio Society.

March 26 Brahm's festival concerts
begun at Carnegie Hall.

March 30 Brahm's festival concluded
Tho "German Requiem" mug for the sixth
time in New York.

April 8 -- First concert or the Iiondon
Symphony Orchestra under Arthur Ni-

kisch.
April 14 Monteverde's "Orreo," sung

at the Metropolitan Opera House in con-
cert form.

To this list must be added the concert
of the I,ondon Symphony Orchestra set
down for arternoon as the con-
cluding incident or a long and busy but
not profound musical season. If any one
feature of this season Is certain to im-

press it prominence on the casual ob-

server, it must be the plethora of orches-
tra concerts.

The Philharmonio Society gave forty
in Munhattan and live in Brooklyn, mak-
ing forty-fiv- e in the Metropolitan district.
The Symphony Society pave twenty-fou- r

in Manhattan. The Boston Symphony
gave ten in this city and five in Brooklyn,
or fifteen in all. This gives a handsome
total of eighty-fou- r for three orchestra.

But there were also those or the Russian
Symphony Society, th Volpe Orchestra,
tho People's Symphony Society, the Theo-
dore Thomas Orchestra or Chicago, the
Minneapolis Orchestra, tho London Kym -
phony Orchestra and the ocIey or con
certs or symphony musio ror the young.
H to this list the annalist elects to add the
Sunday evening concerts at the Opera
House, In which orchestral music ha been
a reature, the sum total will be close to 200.

This is indeed too much. None can
expect to havo profit when mich n demand
is made upon the public purse. The Bos-

ton Symphony Orchestra has built up a
following which insures It sufllcient finan-
cial support in this city, but tho other
orchestras, which are resident here, have
to suffer somewhat a a result.

One would judgo from a recent Inter-
view with Joser Stransky, the conductoi
or tho Philharmonio Society, that In hi
opinion the proper remedy ror thl would
be ror the musio critic to condemn the
Boston Orchestra and praise warmly
everything done by the Philharmonio.
Mr. Stransky has yet much to learn about
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man, to that a thing is the best sim-
ply because it belongs to New

It is peculiar attitude ot New York
lieonle which so irritates the

I rlt i fl .1 a rtt nl !i n f rit ira 'I'lina nr.. .. . ...I
because they cannot the New-York-

to boast arter their own manner.
But this is a matter which need not
discussed further at this moment.
point to made is that even if Mr
Stransky' sincere and devoted body of
niiihioians provided tho very bert orches-
tral concerts all world. New York
would still have too many of these enter-
tainments.

Neither London nor Berlin endeavor
to digest so many, orchoMral concerts
as New York does. London has
six to ten concerts a day her inuslcu.1
season, but most of them Binall en-

tertainments, piano or song recitals or
miscellaneous concerts or a character
peculiar to British capita., Ber.ln
endiirea letween and l.ono concert

' in a season, but they are nearly ail chamber
musio and song entertainments, Or
chetral concerns are comparatively few.
The Berlin Philharmonic, ror example,
conducted by Arthur Nikisch,
only ten concerts each season.

It is a pity that this city has so many
orchestras, there seems to no way
out or the situation. Philharmonic

Symphony societies each have their
supporters, and It Is well known to nil
persons acquainted with.the Inner work-
ings or musical world that there Is no
possibility or these two bodies coalescing.
Even ir there were the question ot n con-

ductor could not Each
by its own candidate

So It seemB that we shall have to bo
content to let things continue In tho
unpractical way. Wo shall have 2(io

orchestral concerts with audiences ror
less than one-ha- ir cr' them.
will bo maintained by the dogged per--

This bring uuocond consideration.
Our miisiccl season are coming to focus
themselves more anil more on persons
and less on art, We have altogether
too many We have far too many
Interpreters or songs are continually
worshipping performers forgetting
creators. Wo spend too time
thinking NlltUnh, or Stransky or
Fiedler and too little thinking about
the works of Beethoven, Brahm.s or even
Richard Strauss

it the devastated Held

theso States and still more about "istenoe or people who wish to have power
New York. land dominion or Ho in prostrate

In this town we do not whether a adoration at the reet or some "magnetio"
public performer comes from England, conductor, We shall continue, as at

Italy or chances to live in ent 0,,tlhi our most satslfying st

Ninety-sevent- h street. All we chetral rrom visitors and to
ask or him is ho shall bo pointed at with scorn beeauso we do not
duality. We have no notion or sacrificing Vrtr "r "wn Payers
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of the song recital it is just ns bad. We
are invited to study the marvellous in-

terpretations or r.lcna Gerhardt, Susan
Metcaire, miner and even David III

pham. But still moro diffracting is the
invasion or tb" opera singer. Few of
them have any special qualifications
for the concert pl.H form. .Most of thorn
have none at all except a big voice and a
measurelesn assurance.

Almost everything they have acquired
on the operatic stage unfits them for the
intimate reading of the lied. Their
methods are those of n Don4, who paints
gigantic canvn-.e- s and makes his ell'erts
by striking contrasts of light and shade.
'I hey cannot at one step acquire the
methods of an Albrecht IXIrer or n Dlrek
Hal. The true lieder singer must be a
master of methods corresponding to a
combination of Hogarth, Inniirdo da
Vinci nnd t'orot. It is hardly llkelv that
an opera singer, who Uses always brilliant
colorH und wide perspective, can grasp
this combination by merely exercising the
will to sing I leiler,

Mary Garden, Emma Calve and several
others announce that they will give con-
certs next season, Mis Garden 1 going
to dlvido her operatic labor among
four cities, Boston, Philadelphia, Nov.-Yor-

and Chicago. But she intend to
find no small amount of time to warble
ongs. Mine Calve1 will also chanl

chansons and variegate tier entertain-
ment with an act of Tnrinou" In costume,

These mixed and inartistic entertain-
ment do moro to debase public taste
than t ho casual observer can fanny . But
In the end they do not accomplish a much
larger measure of evil than the concen-
tration of public thought upon the celeb
rity or opera singer who sing lieder
very badly. Second to this Is tho profound
interest in the personality of people who
are famous us lieder singers only.

Tho audience which assemble to hear
these people go prepared to accept every-
thing offered to them as the true gospel
of art. It U a pity that thl i the case,
because the personal Influence of these
singers, exercised mainly through the
agency of sensuously beaut irul tone, is very
great, They sing Schubert, Schumann,
Franz and Brahms often incorrectly and
frequently with a spurinusjemotinn. The
mass or listeners gives no uttention to
the text of the song and listen to tho
voice just a they would listen to imitdoal
instruments.

If now people could be induced to
think about tho poetic menning or tho
song and to nsk from the singer uu ade-
quate interpretation of it we should have
a condition far different from that which
now exist- -

But it is quito unlikely thai llilng will
change, 'Die history or musical enter-
tainments sliows us that the public or

) to-da- y i not radically different from that
of yesterday or even the day before,
Opera singers have always been idols
and great instrumental performers have

I followed them closely. Composers have
to be contented with tblrd placo.

So we are compelled to fall back upon
the postulato that whatever the w

surrounding the publlo estimate
max be we surely have too many con- -'

certs The rrcord of entertainments
which appear in the dally newspapers
gives no correct idea of the number which
take place. Every day in the course of
the musical season there are concerts

' which partake of the character of social
entertainments rather than that of ar-

tistic functions and these concerts are
either not reported or aro treated as
"society events."

When these are added to tho big general
concerts and recitals which are discussed
critically we find that New York is a closo
second to London. Most of tho concerts
criticised in the daily (MHrs are without
nrtiotio significance or value. The criti-
cal comments aro practically etorted
from the press by the exigencies of cus-
tom, Nothing is giiuied for art or even
for the general public information by theso
criticisms. Their only purpose is to
serve as press notices Tor tho singers
or performer when they go "on tho road,"

And this Is another outcome or that
general condition which exalts the er

nbove the thing which he Hrrorms,
It is a condition which cannot lie ohivated,
but which at any rale may lie lamented.

In conclusion It may lie said ttyit tho
production or novelties in tho season
which is now almost ended was about a
prolific as usual and tho general lovol
of merit wa about a high as It has lieen
of late. No masterpiece were brought to
light In the winter season of 11111-1-

Some good musio was introduced lo our
Intention and some moro of respectable
merit. It is quite possible tint tho con-
sensus of critical opinion nviy have un-
derrated sotuo works and overrated
other, but there is little reason to suspect
tniit any radical tiluurler have lieun
made. V, .1, IlKKPrnsov.

A CONCERT BY NEGROES.

J An Orehratra of I'lilim Khul to Play
Quaint Mimic.

The concert of negro musio to be given
I at Carneglo Hall on Thursday evening
should be of unusual Interest, The
musical abilities of tho r.egro ruce are

, knon, but few New Yorker re.ille
(tint there e.ist in this city an orchestra
of i:','i inon which j erform in u manner
quite it own coiiiK)suions of negro com-
posers, Including Its own talented con-
ductors, Messrs. James Reese Europe

v.

and William H. Tyers. Tlio rhythmical
swing of the musio of sixty mandolins,
twenty-fiv- e violins, fifteen cellos and a
sprinkling of brass and wood wind, aug-
mented by ten plrfnos, is said to be Irre-
sistible by those who have been fortunate
enough to iiear It. This orchestra Is to
play several waltzes, marches, "spirituals"
ana other numbers at the concert referred
to. which Is to be given In aid of the re-
cently formed Musio School Settlement
for Colored People.

There will also be a male chorus of 1M

voices which lias been trained oiociftUy
for this concert by Will Marlon Cook.
This chorus will sing Mr. Cook's arrange-
ment of "The Kaln Kong" and a (plaint,
negro melody composed by him entitled
"Swing Along."

Tho choir of St. Philip's Church, con-
sisting of forty men and boys, under the
leadership of Paul C. Bohlen, u colored
organist who had the advantage of study-
ing at the Conservatory of Music In this
citv under Dvorak, will sing one of Mr.
Bohlen' compositions and a cantata bv
Coleridge-Taylo- r, perhaps the most tal-
ented composer of tho negro race.

FAREWELL TO NIKISCH.

Programmes of the London Krtn-Ittnt- nr

Orehrslrn Concerts.

At the Metropolitan Opera House
at 8:15 o'clock Mr. Nikisch and tho

Iiondon Symphony Orchestra, with Miss
Elena Oerhardt, tho noted (lorinan Iloder

j

exionent, added as a special fcaturo
in four Strauss song and one by Herman

'(lotitz, will reappear In a supplementary
concert, the last except onn In America
at this time. Tho last of the Nikisch
concert will take placo at 2:3) o'clock I

arternoon at Carnegie iiau.
For concert Mr. Nikisch

ha provided a programme iiito ample
enough to suit the patron of symphonic
and other musio of high form. tho
orchestra aiono there arn six numbers,
whoso ultimate consequonco may bo
measured bv the one fuct alone that
No. 3 upon the bill I no less a work than
Hoethoven' Symphony m C minor, No. 5.
There aro five Wagner number, tho tlrst
of which is "The Kienzl overture; prelude,
"Parsifal," and Trauermarch "Ootterdam-merung.- "

a onn numlier; Bacchanalo.
"Taniuiauser" and their last.'The Meister-singe- r"

overture. The orchestra will also

accompany Miss Oerhardt in her first
song, 'Der Widerspaenstigen Zaemung,
Itei-mn- Oneix. For her Strauss songs.
"Kuhe meino Seele." "Staendchen." "Mor-ge- n"

and "Wlegenlied," she will have the
support of Mr. Nikisch at the piano.

For afternoon at 2:30 o clock
I at Carnegie Hall Mr. Nikisch ha pro-

vided a programmo of four numbers.
Theso aro overture "Oboron." on Welier;
Symphony in E minor.No.5.Tsohalkow-ky- :

, symphonic poem "Don Juan," Richard
.siirauss; uungarmn ronpscniy, i, ,

Liszt.

MME. FREMSTAD IN CONCERT.
,

The programme of tho concert ut Car-

negie Hall on Tuesday evening for tho
benefit of the German Governesses Homo
is as follows- -

I'rcUllcil Mrltltrklngrr Wainer
Mr. Krsnlt Ormsby.

Minuet Propfro-Krrllc- r

Adttto.. . .Hinofn
Allrcro (Conrtrtn. V. milorl . Ilach

Ml Mark- Nichols.
Arl-"n- ich thcure Halle". . Wagner

Mint. Kremstatl.
I Crylns of the Wnler Tliiton

Mr. rrsnk ormtuy.
Kaut FanUs'r. .. ., .Wlemavoikl

Miss Mario Nichols.
llnhltnH der Thou Rublmtetn
Irh hab eln klelnea bird crdacht.... Hunger!

Le Hllea de Cadiz Ucllbct.
Mine. Frcmttad.

Wind and I.yrr. , . . ... Harriet Waie
Mr. Krank Orrasby.

Slavonic- - dani-c- . ... . . . Dvorak
HuvjUii unit .. 1'alv
I'criieliin Mobile Ncvcck

Mlts Marie Nlchola.
The Chalet (Slrl's Sunday .Ole Pull
Primula Verb- . . (irli--f

A Vlilun . .. UrU-t-r

Incrld'a Mont KJerulX
Mme. Fremstad,

Hans Mers to Sin.
' The joint recital by John Adam Hugo,
composer-piani- st and Hans Mer, Inry--,
tone, the German lieder singer, which was
postponed from Saturday, will take placo
on Tuesday afternoon, April 30, at 3:15

l. M. In Ttumford Hall. Hans Krnnold
will play tho accompaniments ror his
song and Mildred Steele Allen for tho
others. Following Is the revised pro- -
gramme:
I'nhrl turn Hades
Die Ixitotblume Sehumann

Mendelsohn
Her Muilkant.. . Hugo Wolt

II. Merx.
Hou.ua C sharp minor, on. :t fleeihoven

J, A, II II no.
Deln 1 Manena

Flint tu P.ulrnburi;
DVcl t anderer.. .Hermann

H. Mer.
Klnderfurrht.. Hueu
Utudc f minor
Prelude K mini:). .Chopin
lldllnde (i mln )

J, A, IIukii.
Meernailit
Deln.. P. i: TiiiMiiilcs, from
i:licer Mai ; "ltorriiiiiid('ypri'oieir Kronolder.PnlanaUs lu E UulJ. A. Hugo

DUE TO RICHARD STRAUSS.

The Cnrrrr itl Hrele AVIesentlinl ns
Daucer Here anil Alirond.

It was Richard Strauss who first sug-
gested to Oruto Wicsunthal and her two
sister that they leave the ballet at th
Imperial Opera House In Vienna and try
alone thelrdaucltig In which they had been
Instructed by the dancing teacher at the
ballet school of the opera house. This is
one of the foremost school of Europe,
and the ballet corps of the opera house,
1 a feature of the Institution of whloh
the Viennese are justly proud. Hlcliurd
Strauss, who I an admirer of good musio
of all kind, recommended tfiee thrso
talented girl to make a peclalty of the
waltzes of Johann- - Strauss. He is the
mUHlclun most typical of Vienna and thia
good advice was followed.

Already had the three sisters distin-
guished themselves among tho pupils
of the ballet school and it wa not difficult
for t hem to find employ men t in tho theatres
of their natlveclty. An' ThoThreoOraces"
they soon became famous In their own city'
and Inter travelled through tlf? German,
towns. In London they danced at the
Hippodrome, urn! their imitation of Isae
dora Duncan, with tho additional variety-tha- t

came from their knowledge of the
ballet which they had iicqulred at the

'school, helped them to win immediate'
succes. After a long engagement at the
Winter Garden in Berlin they went back.
to Vienna, where two of the isters mat-- ,
riednnd retired from the stago. Orotef
also married a painter In Vienna, but ihok
emit ititleil In (Inline.

It was in Berlin that Max Keinnart
saw her and found In this graceful, emo-
tional dancer tho embodiment of his
Idea of Suiiiiirnn. She was then ed

to give up her career a a dancer
in order to apear in tho pantomime.
She w a successful in her pantomime
a in her dancing, but It was not possible
for her to stay more than n certain time'
In the company, us other contracts had
been made for her. She ha since danced,
in Vienna and other cities In Germany,
always alone, sinco her sister have re-
fused all offers to return to tho Htage.
Grete Wiceiithal ha been engaged by the
Shuberts to remain in this country nexts
season and dance in the samo company
with Mlkail Mordkin if that dancer cornea;
back.

THE PHILHARMONIC SOCIETY

The Philharmonic Society ot New
York in a prospectu just issued announoos
a preliminary list of soloists and the dates
of concerts to tie given the coming season
in Carnegie Hall under Josef Stransky.
Ysaye and Mischa Elman will havo their
first orchestral aptiearances of the season
with the Philharmonic, whllo n number
or other eminent artists, among them
Mine. Schumann-Hein- John McCor-mac- k,

Oodowafcy, Max Pauer and Ernest
Schelllng will bo first heurd here next
winter in these concerts. Among other
soloists secured are Mine. Kappold. Miss
Namara Toye. Germaino Schnitzer, Maud
Powell, Carl Jiirn. Zimbalist, Kudolph
Oanz, Henry P. Schmltt. Leo Schulz,
!,ouis Persinger and Relnhold von War- -

"CThe UBual series of sixteen Thursday
evening concerts will take place as fol-

lows: N'ovcmber 14, 21 and 28; Dcember
12, 19 and 26; January 2.. 16. 23 and 30;
February 6, 13 and 27; March 6. 13 and 27.
The Friday afternoon series of sixteen
concerts will rail on November 15. 22 and
2fl; Deccmlwr 13. 20 and 27; January a, n.
24 and 31; February 7. 14 ond 28; March
7. 14 and 28. There will again bo given
eight Sundav arternoon concerts, the
dates being Novemlier 17, December 1,

BARITONE? WITH JULES
LffYOIe'S ERHNCH 6T2WI
0?6RA CO rJEVriW0BflN&.

22 and 29; January 5 and 26, February
2 and 0.

The Philharmonic management allows
former patroiiH until September IS in
which to renew their Carnegie Hall sub-
scriptions, and announce that any seats
then unclaimed by them will bo con-
sidered open lo allotment to new sub-
scribers.

l.nat Appearance of Zlmhallitt
Kfrcrn Zitnbalist, the Russian violinist,

will appear for the last time thl season
at the Hippodrome this afternoon at 2
o'clock on the occasion of the celebration
of tho fifteenth Jubilee of the ,rirfsA
Dallii Fnnravil. Mr. Ximlialist will bs
assisted by N'ahau Franko's orchestra.
Tho programme:
Overlure Mi-n- Whei, of Windsor .. Nlcoltl

OrrhoMrn, Nnhan Kranko Conductor.
Coneeilo (I minor,.. Ilruch

Mr. XlmhnllM.
Peer liynl Sulie Orlef

(lrehchlin, Nnhan Krano Conductor.
Oriental .... . ..CutMelody and I.'iiikt, , ...tmballs
l.lebeifreud .Krlcskr

Mr. KlmbalKst.
llunenrlnn HhapMiilli- No. ; Uast

Ori'lirMin. Nulim Franko roii'fuctor,

Dream Nntril Train From Wreck.
'rem Mi Atlanta Journal,

Awakening from a sleep lu which lis
had ilreuined that a ncailiy trestle on
the Southern Itallroad had been washed
auav tl 'I'. Kitchens, a c( tlo'i foreman,
allhoueli siilTcriuic I rum illness, arose from
his bed ami went to South ltivor. six miles
rum Here, beloie danu to discover thut

his ilieaiu was a realiiy
Tho Uu em.m loiind that the stream,

swollen by heavy rains, hud carried away
a trestle npniiniiiir a sixty-liv- e foot chasm.
He liiiew that a piisseuuer truln en routs
I rout Atlanta to Columbus, Cci , soon wsa
to arrive opposite side nt the river,
nut he luul no moans ol reaehluu th'il point
to warn Hie cukIiii-oi- si I the dniiuei. and the
llM-- r Is tliiee-uuHrle- of a mllo wide.

St.inulng en the haul, the man put his
hand to his Hps a'ld leppntcdly "hal-
looed" fur half an hour Huully he heard
an .iiisweiing shout and lie railed out a
warnlnu to J, K, Daniel, the man who uaa
heurd him. DsiiM flagsed the train ss
It neareU the brink of tho stream.


